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Editorial 

It was a musical adda where Caesurae took its first inception. Two 

budding musicians, one of them a software engineer, and another just 

enrolled to be an engineer were discussing how to keep their dreams alive. 

Then there interceded a poet. The academic among them was a silent 

party to their conversation. Yet, colours mingled and tossed in her vision; 

colours resplendent with musical overtones and rhyme. òCaesuraeó, so it 

was to be. So, they all agreed. And that is how it began.  

Sadly enough, the existing education system in India, does not offer any 

space to young brains who have passion for computers along with music 

and literary skills. It straight- jackets one and all to become aspiring 

engineers, doctors or academics, and effectively kills the poet, the painter, 

the writer, the musician in the daily grind of strife and struggle for 

success. Caesurae is meant to offer a relief from this daily grind. As 

ideas were exchanged, friends who related to this quest for creative 

space(s) joined in. Slowly, Caesurae, became a common dream for like-

minded academics, musicians, painters, film- makers, writers, 

translators. While some were established in their passion and profession, 

some werenõt, Caesurae, unlocked those secret gates of creativity in them, 

to bring out the artist( e ) in them. The organization now in two years 

has crossed the borders of its home country to France, United States, 
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Taiwan, Japan. The multi- media E- journal, associated with the 

organization is the first of its kind to ensemble fine arts and academic 

discursiveness together, And, as readers tell us, it has a special appeal 

of its own through its presentation. òCaesurae: Poetics of Cultural 

Translationó (Issn 2454- 9495), is UGC recognized, and we are 

aiming for Scopus affiliation. However, we do not want our contributors 

to write in this journal, merely for scoring some points for their career 

advancement. Just as we look for academics who are interested in serious 

academic exchanges, we also look for creative thinkers and artistes.  

There have been some queries about relating òcaesuraeó ð the phrase, 

meaning òcreative pauseó with òcultural translationó, by some 

established academicians. While there would always be hard- core 

theoreticians, attempting to define òcultural translationó through 

linguistic translation, or inter-semiotic translation, or anthropologistsõ 

ideas on cultural translation, òcaesuraeó as the word suggests, attempts 

to bridge the gap between theory and praxis in the academia, through its 

creative space connecting poetry with prose. It attempts to point out even 

when it engages in academic and creative discursiveness that there could 

be no fixed definition about òcultural translationó. There is actually no 

òfixedó text to lead to a Derridean territory of slippery òvariablesó, for 

the òfixedó text too is riddled with intertextualities. So òcultural 

translationó is as elusive as civilization itself in the process of its 

becoming, and is full of eternal variables and contaminations. It has 



  CAESURAE NEWSLETTER 1. JANUARY 2018 

 

3 
 

anthropological bearings and linguistic and surely inter- semiotic too nnd 

is inter- disciplinary, As Professor Fakrul Alam, points out in his essay 

on the subject in the current issue of the journal (Volume 2:Issue 2), there 

is a òutopianó dimension to it, as well.  With my due respect and 

reverence for theoreticians, who have spoken much, written much on this 

area of debate, letõs take a creative pause, a deep breath and listen to 

that melody, or look at that unforgettable painting, once again, which 

churns our emotions, which offers the enchantment of the heart, or disturbs 

us to tears, or fills us with a nameless undefinable understanding or the 

joy of liberation for a moment. Neither the painter, nor the musician, nor 

the writer know, from where, which strata of the sub- conscious or supra-

conscious overflows the divine energy and what mysteries of intertextualities 

form the òtextó of their creation. So long friends, do feel free to write for 

our newsletter of the caesurae collective, from now on. This is your space 

too for presenting your views, ideas and experiences. We welcome, 

academics, musicians, painters, photographers-  one and all as Caesurae 

members, who burn with the hard- gemlike flame of creativity to share 

their thoughts with us and connect with us, through the organization, 

through our journal and this newsletter. Let the divinity of creativity and 

scholarship bless you all!  

                                                                      Jayita S. 

                                                                                                                    Secretary,  

                                                                                                          Caesurae Collective Society 
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Report of the First Annual International Conference of the 

Caesurae Collective 

 

 ñInterrogating Cultural Translation: Literature and Fine Arts in Translationò 

Jointly organized with Amrita Vishwa Vidyapeetham, Coimbatore 

21 ï 23 August 2017 

 

 

All the Governing Body members of Caesurae Collective 

 

The question of ócultureô comes up in the context of discussions on translation, whenever 

translators speak of what is difficult to translate, if not entirely untranslatable, in the course of their 

translating literary texts. For example, in a recent article published online in Scroll.in by Bhargava 

(2017), that compiles the views of different translators translating from different Indian languages 

into English, ócultureô is said to be the óbackstoryô that translators find difficult to take across; 

culture is used as a shorthand for all the wealth and richness of connotations, of all the specificities 

of the source language (linguistic and otherwise) that do not have easy, or only have unsatisfactory 
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equivalents in the target language. This is also the sense in which Harish Trivedi (2005) uses the 

term ótranslating cultureô for the labour carried out by translators ï as not one of just linguistic 

substitution, ñbut rather a more complex negotiation between two culturesò (no pagination). The 

understanding of translation here is as a bridge between two cultures, conceptualized for the most 

part, as static (or at least existing in some pre-given form or state), discrete and self-contained. 

This continues to be a dominant understanding of the relation between translation and culture.  

 

Even while Trivedi in the same article mentioned above, cautions about the way in which Homi 

Bhabha and other postmodernists use ócultural translationô metaphorically to describe the state of 

in-betweenness of the migrant, the aim of the International Conference on ñInterrogating Cultural 

Translation: Literature and Fine Arts in Translationò was to look at how/whether the metaphor of 

cultural translation could be used to study/understand, not just migrancy, but a wide range of 

textual transformations and metamorphoses happening across different domains of art and 

literature, different forms of media, and across various regions ï between nations or within. The 

Conference Note drew our attention to how the term ócultural translationô ñis gaining currency to 

flag different kinds of transformation within a culture, or in cultural encounters where not 

necessarily just two languages/two texts are involvedò (no pagination). The Conference was also 

meant to look at the efficacy of the concept of ócultural translationô vis-à-vis other concepts 

available such as óinter-semiotic translationô to understand verbal, visual and multimodal texts and 

their transformation processes. 

 

The Conference that started off on Monday, 21st August, 2017 in the majestic Amriteswari Hall of 

the Amrita Vishwa Vidyapeetham in Coimbatore with the wonderfully anecdotal Keynote Address 

(the method was one of getting to a certain consistent theory of culture, translation, cultural 

translation through these vignettes) by Prof. G.J.V. Prasad from Jawaharlal Nehru University, 

Delhi set the tone for what was to follow in the forthcoming sessions and days. If there is nothing 

essential, pre-given, or unchanging about culture, and if it is constantly in flux, then what is taken 

across in translation? Is translation then a way of constituting cultures, as distinct, discrete entities? 

If culture does not precede translation, does constituting cultures happen in process, or even after 

translation? For example, what does it really mean to say translating óTamil cultureô, when 

translating say a Tamil text, when there is little that is so fixed or firm to take across in/through 
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translation? ï The Keynote address provoked such questions. The other important aspect of the 

Keynote from the point of view of the Conference was that it shook the moorings of discussing 

translation in the literary realm to a whole host of everyday practices (such as dress culture), and 

other forms of media.  

 The Conference had four plenary talks by senior and eminent scholars/translators, a panel 

discussion by members of the Caesurae Collective and paper presentations by a host of young 

research scholars and faculty members on the three days. Besides these there was music, poetry 

and a dance drama based on Sangam period poetry. 

 

The Plenary speaker on the afternoon of the first day was Prof. Fakrul Alam from Dhaka 

University, where using a corpus of Rabindranath Tagoreôs translations - his own works from 

Bangla to English, English to Bangla, otherôs works from English to Bangla and the letters written 

in the course of his travel to Indonesia -, the concept of cultural translation across borders and 

national boundaries was explored; the way in which Tagore envisioned cultural transfer through 

travel and translation was elucidated in the talk.  

 

There were two plenary speakers on the second day, Prof. Ashok Mohapatra from Sambalpur 

University and Prof. Murali Sivaramakrishnan, formerly at Pondicherry Univeristy. Prof. 

Mohapatra explored the visual-verbal relation through ekphrasis, the narrating and verbalizing of 

the visual. Taking the paintings of Edward Hopper, he looked at the way in which the poems 

inspired by these paintings, and thereby how one medium of art relates to another medium by 

defining its form and essence. Prof. S. Muraliôs plenary talk in the afternoon touched upon a wide 

variety of instances of cultural translation ï from transmediation, that is transformations happening 

across different media forms, to films engendering merchandise, to Raja Ravi Varma paintings 

shaping the visual aesthetic of early silent cinema. He also looked at the different phases of 

translations in the Malayalam context. 

 

The plenary speaker on the third day was Prof. Swarnavel Eswaran, from Michigan State 

University. He looked at film adaptations and remakes as forms of cultural translation. His 

presentation had three parts, the first where he looked at the adaptation of Shakespeareôs play King 

Lear by Akira Kurosawa; the second part where he looked at the Hindi remakes of the Tamil films 
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made in the Madras Studios in 1950s and 60s; and the last part where he looked at the B-movies 

of Tamil and their aesthetics as they remade the Hollywood westerns.  

 

A Panel discussion on Cultural Translation on the morning of the second day saw the panellists 

enter the discussion from different points. While Dr. Jayita Sengupta, independent researcher, 

entered the discussion as a practitioner, rendering to musical cadence her own writing, Prof. 

Vijaykumar, from Osmania University, Hyderabad shared his experiences as a translator from 

Telugu who has translated among others a 19th century play Kanyashulkam by Gurzada Appa Rao 

and the short stories of the contemporary feminist writer, Volga; Prof. Harini Jayaraman looked at 

the translation of Ponniyin Selvan, a Tamil historical novel written by Kalki Krishnamurthy and 

Dr. Nikhila H. from The EFL University, Hyderabad looked at the novel and film versions 

(Kannada and Tamil) of a Kannada novella called Parasangada Gendethimma by Srikrishna 

Alanahally; Dr. Tharakeshwar V.B. from The EFL University, Hyderabad with his experience of 

teaching and researching in Translation Studies for nearly 20 years now, gave an overview of how 

various forms of textual and media transformations have come within the ambit of study in 

Translation Studies today. 

 

In all, 44 papers were presented at the Conference by a host of scholars from all over India and 

other countries in those three days. The paper presenters got an opportunity to not only present 

their work before eminent scholars, but also a way to think through and take their research forward. 

The Conference was particularly noteworthy for the way in which senior scholars engaged with 

the fledgling efforts of those starting out in the field of Translation Studies and Literary Studies. 

Although there were several good presentations, the presentations that stood out for the novelty of 

their topic and for their academic rigour were those by Raghavi Ravi, Sweetha Saji and Anu Mary 

Peter on Graphic Medicine, and the way in which verbo-visual aspects play out in graphic 

narratives; by Kathyayini on the translations by D.V. Gundappa in the early twentieth century and 

the paper by Nikita Rai on the Nepali Music industry.  

 

The International Conference on Cultural Translation at Amrita was not only about academic 

events. An art exhibition was organized on the ground floor of the Auditorium complex, and every 

evening there was a wonderful fare that kept us entertained. On the first day, there was a Lecture-
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Demonstration on Music and Poetry by Dr. R. Murali Rangarajan, from Amrita University, a 

scientist by profession, and a trained vocalist and part of Melattur Bhagavata Mela Natya Vidya 

Sangam (Melattur Mali Troupe). Following his Lec-Dem was the poetry Lec-Dem by Rochelle 

Potkar, an internationally renowned poet from Mumbai. The second day had an even larger fare, 

first with a host of poets reading out their poems, followed by a flute performance by a faculty 

member from Amrita University rendering the songs of A.R. Rahman and Ilaiyaraja, musician 

Supratik Chatterjeeôs solo Tabla performance, for which he travelled all the way from Hyderabad, 

a wonderful dance drama performed by the students of Amrita University that brought alive the 

Sangam period on stage, Rabindrasangeet sung by a senior faculty member of Amrita University 

accompanied on the violin by Surjo Sengupta and Supratik Chatterjee on the Tabla, and translated 

into English by Prof. Fakrul Alam.  This was followed by a musical rendering by Rochelle Potkar 

of her own poems, again accompanied by Surjo Sengupta  on violin and Supratik Chatterjee on 

tabla.  There was also a very evocative visual collage prepared by the scholars and participants of 

the Conference. 

 

On the afternoon of the last day, in what turned out to be a fitting Valedictory to the whole event, 

Vidushi Kala Ramanath, noted violinist of the Mewati Gharana and Rashtriya Kumar Gandharva 

Sanman awardee in 2008 was in conversation with Dr. R. Murali, a sparkling, conversation full of 

music and insights into the world of music. On all three days, Surjo Sengupta besides his musical 

prowess, along with Rahul Dasgupta, took complete charge of visually documenting the event. 

 

For Caesurae Collective, a cultural-academic organization that is less than a year old, to make its 

presence felt through a packed three-day schedule speaks volumes of the abilities of its members, 

particularly the Secretary of the Collective, Jayita Sengupta who marshalled together personnel 

and resources to realize this event. That Caesurae Collective managed to collaborate for its first 

International Conference with one of the leading private Universities in India, Amrita University 

for this event, was indeed a first accomplishment. But that, under the able leadership provided by 

Prof. Harini Jayaraman, Professor and Chair of the Department of English, Amrita University 

could give us such a rich and rewarding Conference has to be acknowledged and appreciated. 

Whether in terms of the arrangements at their comfortable guest house or the warmth of their 

students and research scholars such as Arpana, Devika, Karthika, Keerthana and others, and faculty 
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members, or the picturesque campus visited by peacocks, Amrita University had indeed ensured 

that this was not simply yet another academic Conference.  

 

Bhargava, Shashank (2017). ñWhat is untranslatable? Ten Translators from Indian Languages list their 

Candidatesò. https://scroll.in/article/855625/what-is-untranslatable-ten-translators-from-indian-

languages-list-their-candidates. Date of Access 29/10/2017 

 

Conference Note and Call for Papers. International Conference on 

ñInterrogating Cultural Translation: Literature and Fine Arts in Translationò. 

https://docs.wixstatic.com/ugd/cc0cb5_cf72fca20c51402c941054bc8025981a.pdf. Date of Access 

29/10/2017 

 

Trivedi, Harish (2005). ñTranslating Culture Vs. Cultural Translationò. 91st Meridian. Spring 2005. 

https://iwp.uiowa.edu/91st/vol4-num1/translating-culture-vs-cultural-translation. Date of Access 

29/10/2017 

 

 

 

 

Report prepared by 

 Nikhila H. 

Joint Secretary, Caesurae Collective 

Associate Professor and Head 

Department of Film Studies, 

The English and Foreign Languages University,  

Hyderabad.  

E mail: nikhila05@gmail.com 
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Some Glimpses from the Conference 

 

Image 1. Lighting the Lamp at the Inauguration, the President Prof. T. Vijaykumar, Secretary, Jayita 

Sengupta, Vice President, Prof. Harini Jayaraman, who was also the Local Organizer at Amrita University 

and the Dean of Amrita University 

 

 

             

                       Image 2. At the inauguration, the dignitaries on the dias 
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Image 3. The Keynote Address by Prof. GJV Prasad, JNU, New Delhi 

 

                

                   Image 4. First plenary speaker Prof. Fakrul Alam, Dhaka University 
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Image 5. In the course of the Panel Discussion on Cultural Translation, Dr. Tharakeshwar V.B. and Dr. 

Nikhila H., both from The EFL University, Hyderabad, Dr. Swarnavel Eswaran, who chaired the Panel, 

Prof. T. Vijaykumar from Osmania University, Dr. Jayita Sengupta, independent researcher and Prof. 

Harini Jayaraman from Amrita University 

            

Image 6. The plenary speaker on the second morning, Prof. Ashok Mohapatra from Sambalpur University 
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Image 7. The second plenary speaker on Day 2 Prof. S. Murali 

 

                              

                                                     Image 8. A flautist performs 

 


