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Editorial

It was a musical adti@re Caesurae took its first inception. T
budding musicians, one of them a software engineer, and &
enrolled to be an engineer were discussing how to keep their
Then there interceded a poet. Thanacagdhaes a silent
party to themnversatioet,colours mingled and tossed in her visi
colours resplendent with mu
was to beq they all agreAdd that is how it began.

Sadly enough, the existing sgisteandndia, does not affer a
space to young brains who have passion for computers alor
and literary skills. It strajgtikets one and all to become aspir
engineers, doctors or gcauskafiestively kills the poet, the painte
the writer, the musician in the daily grind of strife and strug
succegsaesurae is meant to offer a relief from this daily grin
Ideas were exchanged, friends who related to thise quest f
space(s) joined In. Sloedgutae, became a common dream for
minded academics, musicians, paimeakersiimwriters,
translators. While some were established in their passion anc
some werenot, Ca aefareatvay,inthem,|
to bring out the artist( e ) in them. The organization now in t
has crossed the borders of its home country to France, Unit
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Talwan, Japan. The -mdtlia -Gournal, associated with the
organizatiorthifirst 6its kind to ensemble fine arts and acade
discursiveness togethais Aeadlers tell us, it has a special appe
o f I t s own t h asunag Roeticst of Culurale
Trans| at i-8499), is(UGE secognzed5ahd we ar
aiminfpr Scopus affiliattdbowever, we do not want our contribu
to write in this journal, merely for scoring some points for th
advancemauast aseNook for academics who are interested in ¢
academic exchareggéessiooKor creadithinkers and astist

There hebeen sameriesb out r e | @&atheiphrase, 0 c
meani ng O C r eoeulturalV gansigiiaby seme w
established academWfiles there would always -lweréard
theoreticians, attempting toodefiné t ur al tran
linguistic translation, orsimemi ot i ¢ tr ansl at
|l deas on cul tural tr aattarptat i
to bridghe gap between theory and praxis in thecacgudsnia
crative space connexting with prisattemptsgoint oetven

when it engages in academic and creative didtemnsigenkbss th
be no fixed definition abou
of il xedo t ext erritoop fl esavda ptpo@nay eDs
the ofixedod text too is ri
transl ati ond i dgselfim shepredess ofiitg e
becomiraqd idull of eternal variablescataminatidnfas
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anthrofogicalearingsd linguistic and surelgemearticoand
Isinterdisciplinargs Professor Fakrul Alam, points out in his es
on the subject in the current issue ¢YthlanoeithEsydiire

IS a0 u t ogmemsiooit,as well. With my due respect and
revereriogtheoreticiam$o have spoken much, written much ol
area of debat e,adéep bréath and bstereto
that melodyr,look athat unforgettable pamiicg,agawmich
churrsur emotiomiich offers the enchantment of the heart, or d
us to tearsr; fills siwith a namelasdefinable understanieng

joy of liberationamomemeither the painter, nor the mosician,
the writer know, from where, which strat@weétiaisuy supra
conscious overflows the divine energy and what mysteries of i
form the otext o adfeetfrieestowrite for
our newsletter of@keraa collective, from now on. This is your
too for presenting your views, ideas and\xpeekeoces,
academics, musicians, painters, phaingrapthatsCaesurae
membeveho burn with the dendike flame of creativity to shar
their thoughts wsthnd connect with us, through the organize
througbur journal and this newsletter. Let the divinity of creativ
scholarship bless you all!

Jayita S.
Secretary,
Caesurae Collectoretyso
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Report of the First Annual International Conference of the

Caesurae Collective

Al nterrogating Cul tur al Translati on:
Jointly organized with Amrita Vishwa Vidyapeetham, Coimbatore
217 23 August2017

All the Governing Body members of Caesurae Collective

The question of 6cultured6 comes wup iin the <c
translators speak of what is difficult to translate, if not entirely untranslatable, in the course of their
translaing literary texts. For example, in a recent article published onliSeroil.inby Bhargava

(2017), that compiles the views of different translators translating from different Indian languages
into Engl i sh, 6cultured is said to be the O0b:
culture is used as a shorthand forladl tvealth and richness of connotations, of all the specificities

of the source language (linguistic and otherwise) that do not have easy, or only have unsatisfactory
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equivalents in the target language. This is also the sense in which Harish Trivediu280%)e

term O6transl ating cultur ed ifasnotdnéndfjustlmduistar car
Ssubstitution, Abut rather a more complex nego
understanding of translation here is as a bridge/éen two cultures, conceptualized for the most

part, as static (or at least existing in somegven form or state), discrete and satintained.

This continues to be a dominant understanding of the relation between translation and culture.

Even whik Trivedi in the same article mentioned above, cautions about the way in which Homi
Bhabha and other postmodernists use Ocul tural
in-betweenness of the migrant, the aim of the International Conferericé ant er r ogat i ng ¢
Transl ati on: Literature and Fine Arts in Tran
cultural translation could be used to study/understand, not just migrancy, but a wide range of
textual transformations and metamorpd®shappening across different domains of art and
literature, different forms of media, and across various redidretween nations or within. The
Conference Note drew our attention to how the

flag different kinds of transformation within a culture, or in cultural encounters where not

necessarily just two | anguages/two texts are
me ant to I ook at the efficacy -evis othehodncepte nc e pt
avail abl e -sseuntihotaisc Otirnatnesrl ati oné to understand

their transformation processes.

The Conference that started off on Monday! &ligust, 2017 in the majestic Amriteswari Hall of

the Amita Vishwa Vidyapeetham in Coimbatore with the wonderfully anecdotal Keynote Address

(the method was one of getting to a certain consistent theory of culture, translation, cultural
translation through these vignettes) by Prof. G.J.V. Prasad from Jawdlehial University,

Delhi set the tone for what was to follow in the forthcoming sessions and days. If there is nothing
essential, prgiven, or unchanging about culture, and if it is constantly in flux, then what is taken
across in translation? Is transteit then a way of constituting cultures, as distinct, discrete entities?

If culture does not precede translation, does constituting cultures happen in process, or even after
transl ation? For exampl e, what does edt whahl

translating say a Tamil text, when there is little that is so fixed or firm to take across in/through
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translation? The Keynote address provoked such questions. The other important aspect of the
Keynote from the point of view of the Conferencasuthat it shook the moorings of discussing
translation in the literary realm to a whole host of everyday practices (such as dress culture), and
other forms of media.

The Conference had four plenary talks by senior and eminent scholars/translatorg] a pan
discussion by members of the Caesurae Collective and paper presentations by a host of young
research scholars and faculty members on the three days. Besides these there was music, poetry

and a dance drama based on Sangam period poetry.

The Plenary speaker on the afternoon of the first day was Prof. Fakrul Alam from Dhaka
University, where using a cor pisown WorkRfaomi ndr ar
Bangla to English, English t o Badihgletierswrittéanher 6 s
in the course of his travel to Indonesjahe concept of cultural translation across borders and
national boundaries was explored; the way in which Tagore envisioned cultural transfer through

travel and translation was elucidatedhe talk.

There were two plenary speakers on the second day, Prof. Ashok Mohapatra from Sambalpur
University and Prof. Murali Sivaramakrishnan, formerly at Pondicherry Univeristy. Prof.
Mohapatra explored the visuadrbal relation through ekphrasisetharrating and verbalizing of

the visual. Taking the paintings of Edward Hopper, he looked at the way in which the poems
inspired by these paintings, and thereby how one medium of art relates to another medium by
defining its form and essence. Prof. S/rMal i 6 s pl enary talk in the af
variety of instances of cultural translatiofrom transmediation, that is transformations happening

across different media forms, to films engendering merchandise, to Raja Ravi Varma paintings
shapng the visual aesthetic of early silent cinema. He also looked at the different phases of

translations in the Malayalam context.

The plenary speaker on the third day was Prof. Swarnavel Eswaran, from Michigan State
University. He looked at film adaptatis and remakes as forms of cultural translation. His
presentation had three parts, the first where

Lear by Akira Kurosawa; the second part where he looked at the Hindi remakes of the Tamil films
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made n the Madras Studios in 1950s and 60s; and the last part where he looked-atdhie8
of Tamil and their aesthetics as they remade the Hollywood westerns.

A Panel discussion on Cultural Translation on the morning of the second day saw the panellists
enter the discussion from different points. While Dr. Jayita Sengupta, independent researcher,
entered the discussion as a practitioner, rendering to musical cadence her own writing, Prof.
Vijaykumar, from Osmania University, Hyderabad shared his expegesgea translator from
Telugu who has translated among others'acEditury playKanyashulkanby Gurzada Appa Rao

and the short stories of the contemporary feminist writer, Volga; Prof. Harini Jayaraman looked at
the translation oPonniyin Selvana Tami historical novel written by Kalki Krishnamurthy and

Dr. Nikhila H. from The EFL University, Hyderabad looked at the novel and film versions
(Kannada and Tamil) of a Kannada novella calRatasangada Gendethimniay Srikrishna
Alanahally; Dr. Tharakeshwaf.B. from The EFL University, Hyderabad with his experience of
teaching and researching in Translation Studies for nearly 20 years now, gave an overview of how
various forms of textual and media transformations have come within the ambit of study in

Trandation Studies today.

In all, 44 papers were presented at the Conference by a host of scholars from all ovanéhdia
other countriesn thosethree days. The paper presenters got an opportunity to not only present
their work before eminent scholars, lailgo a way to think through and take their research forward.
The Conference was particularly noteworthy for the way in which senior scholars engaged with
the fledgling efforts of those starting out in the field of Translation Studies and Literary Studies.
Although there were several good presentations, the presentations that stood out for the novelty of
their topic and for their academic rigour were those by Raghavi Ravi, Sweetha Saji and Anu Mary
Peter on Graphic Medicine, and the way in which verisad aspects play out in graphic
narratives; by Kathyayini on the translations by D.V. Gundappa in the early twentieth century and
the paper by Nikita Rai on the Nepali Music industry.

The International Conference on Cultural Translation at Amrita was migtatoout academic
eventsAn art exhibition was organized on the ground floor of the Auditorium comghelevery

evening there was a wonderful fare that kept us entertained. On the first day, there was a Lecture
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Demonstration on Music and Poetry by B. Murali Rangarajanfrom Amrita University, a
scientist by profession, and a trained vocalist and part of Melattur Bhagavata Mela Natya Vidya
Sangam (Melattur Mali Troupe). Following his Bem was the poetry Ledem by Rochelle

Potkar, an internationgl renowned poet from Mumbai. The second day had an even larger fare,
first with a host of poets reading out their poems, followed by a flute performance by a faculty
member from Amrita University rendering the songs of A.R. Rahman and llaiyaraja, musician
Suprati k Chatterjeeds solo Tabla perfor mance,
a wonderful dance drama performed by the students of Amrita University that brought alive the
Sangam period on stage, Rabirsdrageet sung by a senior facuttyember of Amrita University
accompanied on the violin by Surjo Sengupta and Supratik Chatterjee on the Tabla, and translated
into English by Prof. Fakrul Alam. This was followed by a musical rendering by Rochelle Potkar
of her own poems, again accompahi®/ Surjo Senguptan violin and Supratik Chatterjean

tabla There was also a very evocative visual collage prepared by the scholars and participants of

the Conference.

On the afternoon of the last day, in what turned out to be a fitting Valedtotting whole event,
Vidushi Kala Ramanath, noted violinist of the Mewati GharanaRaghtriya Kumar Gandharva
Sanman awardee in 2008 was in conversation with Dr. R. Murali, a sparkling, conversation full of
music and insights into the world of music. Oltlaree days, Surjo Sengupta besides his musical

prowess, along with Rahul Dasgupta, took complete charge of visually documenting the event.

For Caesurae Collective, a cultueadademic organization that is less than a year old, to make its
presence felthrough a packed threday schedule speaks volumes of the abilities of its members,
particularly the Secretary of the Collective, Jayita Sengupta who marshalled together personnel
and resources to realize this event. That Caesurae Collective managbabirai@ for its first
International Conference with one of the leading private Universities in India, Amrita University
for this event, was indeed a first accomplishment. But that, under the able leadership provided by
Prof. Harini Jayaraman, ProfessardaChair of the Department of English, Amrita University
could give us such a rich and rewarding Conference has to be acknowledged and appreciated.
Whether in terms of the arrangements at their comfortable guest house or the warmth of their

students and search scholars such as Arpana, Devika, Karthika, Keerthana and others, and faculty
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members, or the picturesque campus visited by peacocks, Amrita University had indeed ensured
that this was not simply yet another academic Conference.

Bhargava, Shashark2 01 7 ) . i Wh at i's untransl atable? Ten Tr a
Candi d anhttps:8soroll.in/article/855625/whéd-untranslatabldentranslatorfrom-indian
langua@slist-their-candidates. Date of Access 29/10/2017

Conference Note and Call for Papers. International Conference on
il nterrogating Cul tur al Transl ati on: Litera
https://docs.wixstatic.com/ugd/ccOcb5 cf72fca20c51402cHicBED25981a.pdf. Date of Access
29/10/2017

Trivedi , Harish (2005) . ATr ans 9134 Mdridiag. Spingl 2005.r e Vs .
https://iwp.uiowa.edu/91st/volduml/translatingulturevs-culturattranslation. Date of Access
29/10/2017

Report prepared by
Nikhila H.
Joint Secretary, Caesurae Collective
Associate Professor and Head
Department of Film Studies,
The English and Foreign Languages University,
Hyderabad.
E mail: nikhilaO5@gmail.com
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SomeGlimpsesfrom the Conference

Image 1. Lighting the Lamp at the Inauguration, the President Prof. T. Vijaykumar, Secretary, Jayita
Sengupta, Vice President, Prof. Hadimyaraman, who was also the Local Organizer at Amrita University
and the Dean of Amrita University

Caesurae Collective

D@ ¥ment of English

Image 2. At the inauguration, the dignitaries on the dias
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Image 4. First plenary speaker Prof. Fakrul ARhaka University
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Image 5. In the course of the Panel Discussion on Cultural Translation, Dr. Tharakéghvead Dr.

Nikhila H., both from The EFL University, Hyderabad, Dr. Swarnavel Eswaran, who chaired the Panel,

Prof. T. Vijaykumar from Osmania University, Dr. Jayita Sengupta, independent researcher and Prof.
Harini Jayaraman from Amrita University

Image 6. The plenary speaker on the second morning, Prof. Ashok Mohapatra from Sambalpur University
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Image 7. The second plenary speaker on Day 2 Prof. S. Murali

Image 8. A flautist performs
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